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Israeli Pottery: A Footnote

Israeli pottery, since the 1980s, echoes as a
stifled discipline. It exists in the margins,
surrounding itself with a transparent space,
intermittently appearing and disappearing.
In 1989 it was mourned by Paula Ahronson
the only one of the Bauhaus Ceramics
Department students to arrive in Israel in
1933, and a co-editor of the Israeli Ceramic
Artists Association newsletter in the 8os
who said: “Classical pottery thrown on a
wheel is disappearing from the landscape of
pottery; and yet I insist on working precisely
in this field, which is the subject I have both
studied and taught and which I love.”

The historiography of pottery
in Israel (until 1962) was first written in
1991 by Gideon Ofrat, in the catalogue
The Beginnings of Israeli Ceramics, 1932-

1962, spanning three decades of pottery.
In this catalogue, as in other writings
archaic.”? About the exhibition and catalogue
he adds: “It was a tribute to the cultural
contribution of the German-Austrian wave
of immigration in the 1930s, which was
responsible for planting the Zionist Jewish
seed of ceramics in Israel 1932 is the year
Hava Samuel, the first of Israeli ceramics’
great mothers, immigrated to Israel from
Germany. 1962 is the year the first class of
ceramics students in the Bezalel Academy
in Jerusalem graduated 1962 not only
closes a local historic process, but also
marks the first opening of local ceramic
tradition to American trends, which would
gain momentum in 1967 with the wave of
immigration from the 1967 War.”?
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Hedwig Grossmann’s book,
Terra Cotta,* published in 1972, may be
seen as a memento mori to the status of
pottery as an independent professional
discipline in Israel. Israeli pottery,
after having its hey day in the 1950s and
6os, later became subdivided and gradually
declined as it was relegated to the shadowy
zones of souvenirs and gifts, turning, over
a few decades, into a footnote. It steadily
became distinguished from the new, albeit
adjacent fields of ceramic sculpture and
industrial design, which defined themselves
ideologically as separate spheres. The starting
shot in this process of change was already
identified in the 1963 exhibition “Today’s
Form: Young Israeli Artists,” curated by
Yona Fischer at the Bezalel Museum. Ziona
Shimshy, who had just returned from her
studies at the New York State College of
Ceramics at Alfred University, wrote in the
exhibition catalogue: “The meaning of the
vessels lies in their lack of functionality.
They express a way of thinking similar to
my painting.”® In this spirit, studio pottery
slowly turned into an “illegitimate child” of
Israeli ceramics, and the history of pottery
turned into litmus paper in the service
of cultural researchers, archeologists and
historians of decorative art.

In 1950 a Hebrew-English-French-
German dictionary of pottery terms was
published, compiled by the committee in
charge of archeology terms in the Hebrew
Language Committee.® The aim of the
dictionary was twofold: first and foremost,
the committee wished to include in it all
the pottery terms that archeologists may
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use in their line of work or in professional
literature but as pottery was of interest to
the wide public too, mainly industrialists
and dealers, the committee saw fit to include
many terms related to the new field of
industrial pottery, thus perhaps published,
compiled by the committee in charge of
archeology terms in the Hebrew Language
Committee.® The aim of the dictionary was
twofold: first and foremost, overreaching
their goal; for already in 1931 Herbert Read
claimed that pottery is so fundamental an
art, so bound up with the elementary needs
of civilization, that a national ethos must
find its expression in this medium.” And

In 1950 a Hebrew-English-French-
German dictionary of pottery terms was
published, compiled by the committee in
charge of archeology terms in the Hebrew
Language Committee.® The aim of the
dictionary was twofold: first and foremost,
the committee wished to include in it all the
pottery terms that archeologists may use in
their line of work or in professional literature
but as pottery was of interest to the wide
public too, mainly industrialists and dealers,
the committee saw fit to include many terms
related to the new field of industrial pottery,
thus perhaps overreaching their goal; for
already in 1931 Herbert Read claimed that
pottery is so fundamental an art, so bound
up with the elementary needs of civilization,
that a national ethos must find its expression
in this medium.” And
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Israeli pottery, since the 1980s, echoes as a
stifled discipline. It exists in the margins,
surrounding itself with a transparent space,
intermittently appearing and disappearing.
In 1989 it was mourned by Paula Ahronson
the only one of the Bauhaus Ceramics
Department students to arrive in Israel in
1933, and a co-editor of the Israeli Ceramic
Artists Association newsletter in the 8os
who said: “Classical pottery thrown on a
wheel is disappearing from the landscape of
pottery; and yet I insist on working precisely
in this field, which is the subject I have both
studied and taught and which I love.”t

The historiography of pottery
in Israel (until 1962) was first written in
1991 by Gideon Ofrat, in the catalogue
The Beginnings of Israeli Ceramics, 1932-

1962, spanning three decades of pottery.
In this catalogue, as in other writings
archaic.”? About the exhibition and catalogue
he adds: “It was a tribute to the cultural
contribution of the German-Austrian wave
of immigration in the 1930s, which was
responsible for planting the Zionist Jewish
seed of ceramics in Israel 1932 is the year
Hava Samuel, the first of Israeli ceramics’
great mothers, immigrated to Israel from
Germany. 1962 is the year the first class of
ceramics students in the Bezalel Academy
in Jerusalem graduated 1962 not only

1 Gideon Ofrat, The Beginnings of Israeli Ceramics, 1932-1962
(Jerusalem and Herzliya: Artists’ House, and Herzliya Museum
of Contemporary Art, 1991) [in Hebrew]; see also lrit Ziffer "A
Healthy Foundation for the Creations of the Younger Generation:
A Note on Israeli Pottery Tradition,” in Marc Cecula (ed.),
The Third Biennale for Israeli Ceramics: Design, Art, Design,
exhibition cat.
(Tel Aviv: Eretz-Israel Museum, 2005), pp. 12-21.

2 Gideon Ofrat, Ibid., pp. 5-7.
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closes a local historic process, but also
marks the first opening of local ceramic
tradition to American trends, which would
gain momentum in 1967 with the wave of
immigration from the 1967 War.”?

Israeli pottery, since the 1980s, echoes as a
stifled discipline. It exists in the margins,
surrounding itself with a transparent space,
intermittently appearing and disappearing.
In 1989 it was mourned by Paula Ahronson
the only one of the Bauhaus Ceramics
Department students to arrive in Israel in
1933, and a co-editor of the Israeli Ceramic
Artists Association newsletter in the &os
who said: “Classical pottery thrown on a
wheel is disappearing from the landscape of
pottery; and yet I insist on working precisely
in this field, which is the subject I have both
studied and taught and which I love.”

The historiography of pottery
in Israel (until 1962) was first written in
1991 by Gideon Ofrat, in the catalogue
The Beginnings of Israeli Ceramics, 1932-

1962, spanning three decades of pottery.
In this catalogue, as in other writings
archaic.”? About the exhibition and catalogue
he adds: “It was a tribute to the cultural
contribution of the German-Austrian wave
of immigration in the 1930s, which was
responsible for planting the Zionist Jewish
seed of ceramics in Israel 1932 is the year
Hava Samuel, the first of Israeli ceramics’
great mothers, immigrated to Israel from
Germany. 1962 is the year the first class of
ceramics students in the Bezalel Academy

1 Gideon Ofrat, The Beginnings of Israeli Ceramics, 1932-1962
(Jerusalem and Herzliya: Artists’ House, and Herzliya Museum
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in Jerusalem graduated 1962 not only
closes a local historic process, but also
marks the first opening of local ceramic
tradition to American trends, which would
gain momentum in 1967 with the wave of
immigration from the 1967 War.”?

Israeli pottery, since the 1980s, echoes as a
stifled discipline. It exists in the margins,
surrounding itself with a transparent space,
intermittently appearing and disappearing.
In 1989 it was mourned by Paula Ahronson
the only one of the Bauhaus Ceramics
Department students to arrive in Israel in
1933, and a co-editor of the Israeli Ceramic
Artists Association newsletter in the 8os
who said: “Classical pottery thrown on a
wheel is disappearing from the landscape of
pottery; and yet I insist on working precisely
in this field, which is the subject I have both
studied and taught and which I love.”!

The historiography of pottery
in Israel (until 1962) was first written in
1991 by Gideon Ofrat, in the catalogue
The Beginnings of Israeli Ceramics, 1932-

1962, spanning three decades of pottery.
In this catalogue, as in other writings
archaic.”? About the exhibition and catalogue
he adds: “It was a tribute to the cultural
contribution of the German-Austrian wave
of immigration in the 1930s, which was
responsible for planting the Zionist Jewish
seed of ceramics in Israel 1932 is the year
Hava Samuel, the first of Israeli ceramics’
great mothers, immigrated to Israel from
Germany. 1962 is the year the first class of
ceramics students in the Bezalel Academy
in Jerusalem graduated 1962 not only
closes a local historic process, but also
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marks the first opening of local ceramic
tradition to American trends, which would
gain momentum in 1967 with the wave of
immigration from the 1967 War.”
Israeli pottery, since the 1980s, echoes as a
stifled discipline. It exists in the margins,
surrounding itself with a transparent space,
intermittently appearing and disappearing.
In 1989 it was mourned by Paula Ahronson
the only one of the Bauhaus Ceramics
Department students to arrive in Israel in
1933, and a co-editor of the Israeli Ceramic
Artists Association newsletter in the 8os
who said: “Classical pottery thrown on a
wheel is disappearing from the landscape of
pottery; and yet I insist on working precisely
in this field, which is the subject I have both
studied and taught and which I love.”

The historiography of pottery in
Israel (until 1962) was first written in 1991
by Gideon Ofraionist Jewish seed of ceramics
in Israel 1932 is the year Hava Samuel, the
first of Israeli ceramics’ great mothers,
immigrated to Israel from Germany. 1962 is
the year the first class of ceramics students in
the Bezalel Academy in Jerusalem graduated
1962 not only closes a local historic process,
but also marks the first opening of local
ceramic tradition to American trends, which
would gain momentum in 1967 with the
wave of immigration from the 1967 War.”?
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